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Matthew Kraemer, Artistic Advisor

Principal and Section Viola Audition - September 2025

Audition date: September 13th, 2025, starting no earlier than 9:00 am

Application deadline: all application materials must be received by end of day CDT on September 1st, 2025

To app ly ,  p lease send:

- an email with a one-page resumé to personnel@acadianasymphony.org
AND

- a $25 deposit check plus a copy of your one-page resumé to: Acadiana Symphony Orchestra
412 Travis Street

Lafayette, LA

70503
Attn.: Viola Auditions 2025

Your one-page resume must include your full name, your instrument, your email address and phone number, your
education, and previous orchestra and performance experience.

Please include the posit ion you are applying for in the subject l ine of your email.

The deposit check will be returned at the audition or if cancellation notice is received by September 10th, 2025.

App l i ca t i ons  w i th  m iss ing  ma te r ia l s  o r  rece ived  a f te r  t he  dead l i ne  w i l l  no t  be  accep ted .

A u d i t i o n  t i m e s  w i l l  b e  s e n t  t o  e a c h  c a n d i d a t e  a f t e r  t h e  d e a d l i n e .

Audit ion requirements and excerpts are included in this document.  Sight reading may be requested at the discret ion

of  the audi t ion commit tee.

Candidates are responsible for bringing their own printed copies to the audition. Electronic devices such as iPads,

phones, tablets, recording devices, and laptops will not be allowed in the audition room.

Acadiana Symphony is a per-service orchestra. The 2025-2026 season includes 3 Classics concerts, 3 Pops

concerts, 3 Runout concerts, 3 Chamber concerts, and an Education concert. Additional performances may be
added after the start of the season.

Winning candidates will be required to show proof of work authorisation before their first service.

Please send an email to personnel@acadianasymphony.org with any questions you may have.



Viola Audi t ion Reperto i re

PRINCIPAL VIOLA

S t a n d a r d  C o n c e r t o  -  1  m o v e m e n t

O p t i o n a l  -  A d d i t i o n a l  M v t .  O f  S o l o  B a c h

Berlioz - Roman Carnival Overture, 1 m. after [1] to 1 m. after [4]

Bruckner - Symphony No. 4, Andante Quasi Allegretto m. 50 - 84

Ginastera - Concert Variations, Solos

Mendelssohn - A Midsummer Night's Dream, Schertzo, Beginning to [D]

R. Strauss - Don Juan, Entire 1st Page

R. Strauss - Don Quixote, Solos

Tchaikovsky - Symphony No. 6, Mvt.1, Allegro non troppo



Viola Audi t ion Repertoi re

SECTION VIOLA

S t a n d a r d  C o n c e r t o  -  1  m o v e m e n t

Berlioz - Roman Carnival Overture, 1 m. after [1] to 1 m. after [4]

Bruckner - Symphony No. 4, Andante Quasi Allegretto m. 50 - 84

Mendelssohn - A Midsummer Night's Dream, Schertzo, Beginning to [D]

R. Strauss - Don Juan, Entire 1st Page

Tchaikovsky - Symphony No. 6, Mvt.1, Allegro non troppo
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Symphony No. 6 in B Minor, Op. 74 (Pathétique)
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R.  S t rauss :  Don Qu ixo te ,  Op.  35
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R. Strauss: Don Quixote, Op. 35
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